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What is printmaking?

Printmaking is a method of producing art that is very different from creating other types of art. The process of drawing, painting or sculpting ends with one original piece of artwork being created; depending on the printmaking process used, several original pieces of art may be produced. 
Printmakers have many tools and techniques they use to create their prints that result in different styles and looks to their work, including the amount of detail that may be shown and the colors used. Some styles are very realistic, while others are abstract. In the most basic terms, a drawing is created on a surface (stone, wood, linoleum, metal, etc.), ink is applied to this surface and a piece of paper is put into contact with it. Pressure is applied, the paper is removed, and an image is created. The way that the image is drawn, the material it is drawn on, the type of ink and paper used, and the way that pressure is applied can result in drastically different types of prints. Many printmakers also incorporate elements of collage into their work, layering different images and materials into the final print. 

About the show

This exhibition celebrates women printmakers who are associated with one of four independent cooperatives in the state of Ohio: the Dayton Printmakers Cooperative (Dayton); Phoenix Rising (Columbus); Tiger Lily Press (Cincinnati); and Zygote Press (Cleveland).  The cooperatives were chosen because of their independent structure and non-affiliation with a local college or university.  They were independently developed by artists to fulfill a creative need in their communities and provide an accessible artistic environment. 

While this show focuses on the work of women artists, the co-ops’ membership are open to both men and women. They have become centers for learning about printmaking at all levels, beginner to advanced, offering classes, workshops, exhibitions and programs to advance professional artistic techniques and academic scholarship about printmaking at local, regional, national and even international levels. Several co-ops regularly participate in artist’s residencies abroad or welcome artists from other countries into their communities. 

Printmaking cooperatives form to give members access to materials, equipment and work space that would be difficult for one person to acquire on his or her own. Members must learn to work within the social dynamics of a group in order to produce their own individual work.  A wide range of subjects, themes, printing styles and techniques are exhibited here. There is virtually no consistency in subject or printing method. The only connection is the artists’ membership in the co-op groups.

It is a common perception that the role of women in society is to gather, teach and share — all skills required for the successful functioning of a printmaking co-op. The co-op environment seemed a natural place to explore how the idea of women’s roles is expressed in the arts, and what impact group identity might have on the personal work of an artist. As you view the prints of these individual artists in the context of their respective groups, consider whether or not these ideas of gender and group identity are visible.  
History of the Printmaking Cooperatives
Dayton Printmakers Co-op, Dayton
http://www.daytonprintmakers.com 

The Dayton Print Co-op was formed in 1983 to provide printmaking facilities to all qualified Miami Valley artists. Along with the active members use of the space and presses, the Co-op invites other visual artists to participate in workshops, portfolio exchanges and group print exhibits. The Co-op is a member supported not-for-profit group open to all qualified visual artists.
Phoenix Rising Printmaking Cooperative, Columbus

http://www.phoenixrisingprintmaking.com 

Phoenix Rising Printmaking Cooperative opened in September 1998. From its beginning the studio was equipped with a Takach etching press, a Vandercook relief press and materials to accommodate a variety of printmaking techniques. Since then the studio has been extensively remodeled and updated. Phoenix Rising now includes a second etching press and work tables so that more printmakers can work at the same time. Phoenix Rising's artist members offer a variety of workshops and classes that highlight their particular skills and guest artists are invited to give special presentations. The artists of Phoenix Rising provide outreach programs demonstrating and teaching printmaking techniques in a variety of venues including public and private schools, art groups, colleges, artist's residencies, and in-service workshops. 
Tiger Lily Press, Cincinnati 
http://www.tigerlilypress.org 

Tiger Lily Press is the oldest of these four printmaking cooperatives, being established in the 1970s and housed in the Woman’s Art Center of the Cincinnati Metropolitan YWCA until 1982. The 1980s and ‘90s saw the Press change location and ownership several times, while hold several landmark exhibitions and conferences, collaborating with academic and artistic partners in the region and from abroad. Since 2002, the Press has resided at Dunham Recreation Center. The Press has retained its original intent to serve as a print shop open to the public. Its mission is to maintain a facility in which printmakers can reach their full potential while enhancing awareness of printmaking to the general public through community outreach and exhibitions. The Press is currently run by Rick Finn, Elaine Mullen Zumeta and Theresa Gates Kuhr.

Zygote Press

http://www.zygotepress.com 

Zygote Press was founded in 1995 by four artist-printmakers: Joe Sroka; Liz Maugans (Managing Director); Bellamy Printz (Board President); and Kelly Novak. The founders were responding to a need for a working fine art print facility in Cleveland. Zygote is a collective, providing studio space, equipment, and technical assistance to artists living and working in the area. Those interested in becoming resident are considered based on ability to work independently in a print shop facility and are accepted based on space availability. Adjacent to the printing area is a workshop gallery, which is available for exhibition by both resident artists and artist-members. The organization received its 501 (c) 3 status in Spring 2001.

 SEQ CHAPTER \h \r 1Glossary of Printmaking Terms
(From “The Stamp of Impulse: Abstract Expressionist Prints” Worcester Art Museum)

A print is an image created by the process of transfer from one surface to another, which enables the production of multiple images.  The design is created on a matrix (woodblock, metal plate, or stone, for example) that is inked and impressed onto a sheet of paper or other suitable material.  In the transfer process the image is reversed.  There are three general categories of printmaking methods:
Relief The image is printed from the raised portions of a carved, etched or cast block or other rigid material.  The printing surface stands in relief above the rest of the block, as in a woodcut.

Intaglio The image is created by incising lines in a plate, as in engraving or etching.  The lines are sunken grooves in the plate.

Planographic The image is created on a flat surface that has no variation in depth.  The image is made on the surface of a stone or plate that is altered chemically, as in lithography.
Printmaking techniques include:
À la Poupée several colors are applied to a single plate using a stump of rag known as a dolly or poupée.

Aquatint Fine particles of acid-resistant resin are deposited on a metal plate and heated so that they adhere to the surface.  The plate is immersed in acid, which bites into the plate between the particles, so when printed the effect of a subtle granular tone simular to wash or watercolor is achieved.

Collograph A collage of materials is glued onto a base which is then printed as a combined relief and intaglio plate.

Drypoint Lines are scratched directly into a metal plate with a sharp point that causes metal fragments to be thrown up on either side of the line.  This residue of metal, known as “burr”, holds ink that gives the line a rich velvety texture when printed.

Embossing Any process used to raise the image slightly, producing a three-dimensional effect.

Engraving Lines are incised into a metal plate with a sharp instrument called a burrin, which creates a V-shaped groove.

Etching A metal plate is coated with a varnish-like substance (known as the “ground”) that is impervious to acid.  The artist creates an image by drawing directly through the ground with an etching needle, exposing the metal.  The plate is then immersed in acid, which bites grooves into the exposed metal plate.

Linoleum Cut A relief print like a woodcut but using linoleum rather than a woodblock.
Lithograph The design is drawn on a stone (or certain types of plates) with a greasy crayon or ink (called tusche).  The stone is washed with water, which adheres to the bare stone and not to the greasy areas, while the printing ink does the opposite–it sticks to the greasy areas and not to the wet stone.

Offset Lithography The design is prepared on the stone or plate as in lithography.  The image is then transferred to the roller of the press, which prints the inked image onto the paper.

Open-Bite Aquatint An aquatint ground is laid on the entire plate, over which acid is applied with a brush.  The result is an aquatint tone that has all the irregularities and transparencies of wash.

Pochoir French for stencil, a stiff material from which an image is cut out.  Color is brushed across the opening onto the paper beneath.

Roulette A tool with a spiked wheel used to incise lines of even dots on etching or engraving plates. 

Screenprint Mesh is stretched tightly over a frame.  The image is created by stencils or by certain liquids that block the nonprinting areas.  The ink is forced through the open areas with a squeegee, printing the image on the paper underneath.

Soft-Ground Etching The artist draws on a piece of thin paper on top of a special etching ground.  When the paper is removed, the ground adheres to the paper where the drawing instrument was pressed, leaving the design as exposed metal on the plate.

State  Any stage in the development of a print at which impressions were taken.  A change of state occurs only with the addition or removal of lines on a plate.

Tusche  Ink used to draw the design on a stone (or certain types of plates) during the lithographic process.
Woodcut The areas around each line of the design are cut out so that only the lines to be inked and printed stand out in relief.

Wood Engraving A sharply pointed instrument called a burrin cuts into the end grain of a hard wood to create the design.  The surface of the block is inked and printed, producing white lines on a black background.
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Collective Ink Pricelist

Erin Holscher Almazan

#1 (breathe), 2009, Solarplate on Botany Book Paper, $400

#4 (push), 2009, Solarplate on Botany Book Paper, $400
#7 (tear), 2009, Solarplate on Botany Book Paper, $400
#8 (hold), 2009, Solarplate on Botany Book Paper, $400

#9 (release), 2009, Solarplate on Botany Book Paper, $400
Amy Casey

Heap, 2009, Etching, Aquatint, $170

Night Houses, 2009, Etching, Aquatint, $170

Fenced In and Building Skyward, 2009, Etching, Aquatint, $170

Blue House, 2009, Etching, Aquatint, $150

Neighborhood Connections, 2009, Etching, Aquatint, $170

Watchtower, 2009, Etching, Aquatint, $170

Jen Craun

Suburban Paradigm, Standard Waves, 2009, Monotype with Relief, Stencil, and Drawing, $350
Suburban Paradigm, Prototype Bay, 2009, Monotype with Relief, Stencil, and Drawing, $350

Suburban Paradigm, Normal Woods, 2009, Monotype with Relief, Stencil, and Drawing, $350

Suburban Paradigm, Model Meadows, 2009, Monotype with Relief, Stencil, and Drawing, $350

Anne Cushman
Continental Souvenirs, 2008, Intaglio with Chine Collé, Monotype, $350

Continental Souvenirs, 2008, I Intaglio with Chine Collé, Monotype, $350

Tumbling, 2009, Intaglio with Chine Collé, $300

Source, 2009, Intaglio with Chine Collé, Monotype, $300
Memory Trail, 2009, Intaglio with Chine Collé, $250

Cindy Davis

Carnevale Moon, 2007, Monoprint, Collagraph, $260

Carnevale a Vemezia, 2005, Monoprint, Collagraph, $260

Deep Blue Sea, 2008, Monoprint, Collagraph, $520

Flood, 2008, Monoprint, Collagraph, $520

Judy DiMuzio

Pigtails (One Life, Two Lived), 2009, Woodcut, $330

Scales of Libra, 2008, Woodcut, $300

Contest in the Woods, 2007, Woodcut, $300

Mirror Mirror, 2009, Woodcut, $300

Losing Conscious, 2009, Woodcut $300
Phyllis Kohring Fannin

Coming Unzipped!, Sew Rewarding Suite, 2009, Paper Lithography, Chine Appliqué, $2100

Buttoned Up!, Sew Rewarding Suite, 2009, Paper Lithography, Chine Appliqué, $2100

Measure Up!, Sew Rewarding Suite, 2009, Paper Lithography, Chine Appliqué, $2100
Kyleen Greene

Ram, 2006, Copper Etching, $250

Rooster, 2006, Copper Etching, $250

Goat, 2006, Copper Etching, $250

Udder, 2006, Copper Etching, $250

Hogs, 2006, Copper Etching, $250

Theresa Gates Kuhr

Hand of…II, 2007, Monoprint, $150 ($500 for series)

Hand of…III, 2007, Monoprint, $150 ($500 for series)

Head of…, 2007, Monoprint, $150 ($500 for series)

Body of…, 2007, Monoprint, $150 ($500 for series)

Legs of…, 2007, Monoprint, $150 ($500 for series)

Julie Lonneman

Beginning, 2009, Collagraph, $250

Nova, 2009, Collagraph, $250

Origin and Destiny, 2009, Collagraph, $250

Search, 2009, Collagraph, $250

Liz Maugans
Heavy Load, 2009, Relief, Mixed Media, $200

Down Turn, 2009, Letterpress, Mixed Media, $200

Hang Tough, 2009, Etching, Letterpress, $300

Help, 2009, Letterpress, Drawing, $200
Rebecca Morton

Pink Slip, 2009, Encaustic Intaglio Collage, $480

Walk Away, 2009, Encaustic Intaglio Collage, $480

Red Robe, 2009, Encaustic Intaglio Collage, $480

Toss Up, 2009, Encaustic Intaglio Collage, $480

Bellamy Printz

Shoreline, 1934, 2009, Hand Colored Toner Intaglio, Unframed $400

Lookout, 1966, 2009, Toner Intaglio with Monoprint, Unframed $400

Afternoon, 1936, 2009, Toner Intaglio with Monoprint, Unframed $400

Gathering, 1934, 2009, Toner Intaglio with Monoprint, Framed $475

Eliana Calle Saari

Dancing for you Dresden, 2008, Hand Colored Intaglio, $450

After, 2009, Photo Intaglio, $300

Last Dance, 2009, Photo Intaglio, $300

This Dance We Do, 2009, Mezzotint, $400

Sherraid Scott
Two Eyes, 2008, Stone Litho and Wood Block, $300
Bite Me!, 2008, Etching and Aquatint, $200

Flowing, 2008, Stone Litho and Wood Block, $500

Judith Steele

Terra, 2008, Relief Print, $680

Samara 2, 2008, Relief Print, $600

Samara 4, 2009, Relief Print, $600

Violet Drift, 2009, Relief Print=, $460

Stephanie E. Sypsa

An Afterimage of a Girl, 2007, Lithography and Watercolor, Thread and Pins, NFS

Faded Recollection of a Young Girl, 2007, Lithography and Watercolor, $600

Sight and Afterimage of a Girl, 2007, Lithography and Watercolor, $600

A Transposed Recollection of a Boy, 2007, Lithography and Watercolor, $600

Joan Harnett Tallan

Golan I, 2009, Reductive Woodcut, $900

Golan II, 2009, Reductive Woodcut, $900

Golan III, 2009, Reductive Woodcut, $900

Susan Vincent

Dresden Proof (Alberplatz), 2009, Intaglio with Aquatint and Mezzotint, $250

Dresden Proof (Königsbrücker), 2009, Intaglio with Aquatint and Mezzotint, $250

Dresden Proof (River Elbe), 2009. Intaglio with Aquatint and Mezzotint, $250

Dresden Proof (Pöhlandplatz), 2009, Intaglio with Aquatint and Mezzotint, $250

Dresden Proof (Böhmische Straße), 2009, Intaglio with Aquatint and Mezzotint, $250

Barb Weinert-McBee

Autum in Dayton, Ohio, 2009, Wood Relief, $80

Vineyard in Ohio, 2009, Wood Relief, $100

Florence, Italy, 2009, Wood Relief, $120

St.Rt. 68-Greene County, Ohio, 2009, Wood Relief, $80



www.massillonmuseum.org





121 Lincoln Way East


Massillon, Ohio 44646





Phone (330) 833-4061





www.massillonmuseum.org





For more educational resources contact Educator Jill Malusky Bacon jbacon@massillonmusuem.org 








